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AMC has a new series set in
southern France in the 1960s
that examines the fallout from
France’s colonialism in Algeria
as well as the fate of World War
II Nazi collaborators. Much of
this drama, which moves at a
languorous pace with beautiful
scenery, is in French, with subti-
tles.
AMC has a new series reviv-

ing Dashiell Hammett’s hard-
boiled Sam Spade, the protago-
nist of the “The Maltese Falcon,”
one of themost influential detec-
tive novels and movies ever.
Clive Owen fills Humphrey Bog-
art’s shoes, trench coat, and fe-
dora with the same world-weary
mien and sardonic wisecracks,
especially when he verbally
spars with bullies or authority
figures. This series shows Spade
widowed and retired, but still
able to disarm a gunman when
the situation calls for it after he
reluctantly takes on a murder
case.
Those two descriptions are

actually for one series, “Mon-
sieur Spade,” co-created and di-
rected by Scott Frank, whose
screenplays include “Get Shorty,”
“Out of Sight,” “Minority Re-
port,” and “Logan” and whose
two previous series were “God-
less” and “The Queen’s Gambit.”
He co-created the series with
Tom Fontana (“Oz,” “City on a
Hill”). The six-episode series pre-
mieres Sunday on AMC and
AMC+.
Frank was in i t ia l l y ap -

proached pre-”Queen’s Gambit”
by a producer who had the
rights to Spade but not the “Mal-
tese Falcon” and who knew
Frank’s company name, Flit-
craft, derived from an important
scene in Hammett ’s novel.
Frank, who was hoping to adapt
another Hammett classic, “Red
Harvest” (a project still in the
works), was immediately in-
trigued.

her in a medium shot. In this
moment, and in many others,
the character is ours to surveil,
unobscured and undistorted.
This clarity of vision extends

to nearly every choice in Glaz-
er’s film, which trails Hedwig,
her husband, Rudolf Höss
(Christian Friedel), and their
flock of young children as they
live luxuriously over several
seasons. Based on the 2014
novel by Martin Amis — which
itself gives a fictionalized ver-
sion of the life of the real Rudolf
Höss, the longest-serving com-
mandant of Auschwitz — the
film largely takes place in the
Höss manor, a stately home
with a sprawling garden that
abuts the camp’s barbed-wire-
lined walls. In real life, as in the
film, Höss ran the complex of
concentration and extermina-
tion camps where it’s estimated
more than 1 million people
were killed — 90 percent of
them Jews. (Höss was later exe-
cuted following a trial before
the Polish Supreme National
Tribunal.)
In place of a traditional nar-

rative, Glazer delivers a smat-
tering of domestic moments.
The kids splash in a pool. The
parents engage in the occasion-
al marital spat. Every so often,
these mundane scenes are bro-
ken up by more abstract se-
quences, including infrared im-
ages of a young woman on the
grounds at night. But mostly,
we watch the Höss family go
about their quotidian lives.
When, for instance, Rudolf is
visited by fellow officers, the
men ask whether they should
remove their shoes before en-
tering his home.
This blunt matter-of-fact-

ness has provoked a fair share
of discomfort and frustration
since the film’s premiere at
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manor, opening doors, switch-
ing on lights, setting the table,
sitting down, standing up,
switching off lights, walking
upstairs, closing doors, laying
down. As they shuttle, Sim-like,
through the small areas of light
and dark, Glazer’s camera often
lingers in doorways or corners.
Slowly, the rooms come to feel
like discrete compartments,
and the characters’ easy pas-
sage through them— illuminat-
ing or darkening the spaces as
they go — mirrors their ability
to shut out certain realities and
focus on others at will.
There’s a lot to shut out.

“Zone” never depicts inside the
walls of Auschwitz, but the hor-
rors permeate the Höss idyll.
Dark plumes of smoke occa-
sionally billow in the sky. Dis-
tant gunfire and screams roll
beneath the clamor of the fami-
ly home like thunder. And even
the lush, blooming garden me-
ticulously maintained by Hed-
wig is vitalized by the tragedies
next door; partway through the
film, we watch as a staff mem-
ber disperses ash across the
soil.
Glazer makes clear that

Hedwig and Rudolf ’s comfort
exists at the expense of those
suffering nearby, which is an-
other way of saying that the
filmmaker makes clear that
these are not good people. That
Glazer does not attempt to
probe or explain away their vil-
lainy — indeed, he offers pre-
cious little of their inner lives —
is wise. It is also a clue that we
are looking in the wrong direc-
tion. The film is not just about a
Nazi couple, or even just about
the banality of evil. Rather, it is
about the ways in which people
close themselves off to destabi-
lizing truths. We all live beside
some sort of looming awful-
ness. How we act in the face of
that evil is whatmatters.

Looking the other way in WWII
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THE ZONE OF INTEREST
Directed by Jonathan Glazer.
Written by Glazer. Based on
the novel by Martin Amis.
Starring Sandra Hüller and
Christian Friedel. At AMC
Boston Common, Alamo
Drafthouse Seaport,
Landmark Kendall Square.
105 minutes. Rated PG-13. In
German and Polish.

Cannes in May, and though I
deeply admire the film, I under-
stand the mixed response. To
watch “Zone” is to feel ab-
sorbed and repelled in the same
sitting, and it’s easy to extrapo-
late from that latter feeling a
sense of futility, a broader sus-
picion of the film’s motives and
purpose.
In the hours and days after

watching the film, it was useful
forme to think about it less as a
Holocaust movie than as an ex-
ploration of compartmentaliza-
tion more generally. Over and
over in “Zone,” the Höss family
and their staff move coolly
through the rooms of their
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Christian Friedel in “The
Zone of Interest.”

tional. Danvers has a justified
reputation for fooling around
with married men, but it’s all
just bluster to her, something to
do while she’s running away
fromher past. The town is small,
and she is not beloved by the
mostly Indigenous population,
of which her teen stepdaughter,
Leah (Isabella LeBlanc), is a
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TRUE DETECTIVE: NIGHT
COUNTRY
Starring: Jodie Foster, Kali
Reis, Fiona Shaw, Finn
Bennett, John Hawkes
On: HBO, Max. Premieres
Sunday, 9 p.m.

premieres Sunday at 9 p.m., is a
return to form, but with a fresh
new energy as original creator
Nic Pizzolatto has been replaced
by Mexican writer-director Issa
Lopez. The season has a forward
drive that grabs you and pulls
you through all kinds of heavy
twists, ominous clues bordering
on the supernatural, and bleak
horizons, to the point where I
ended upwantingmore than the
season’s six episodes — some-
thing I don’t often feel in these
days of bloated lengths. Rather
than letting the rampant night-
time enervate the action, Lopez
uses it as a kind ofmonster that’s
giving chase.
True to the series blueprint,

there are two incompatible and
somewhat tortured detectives
working on an expansive case.
Liz Danvers (Jodie Foster) and
Evangeline Navarro (Kali Reis)
were teamed up in the past, but
it ended unhappily after a gnarly
domestic violence case that still
troubles Navarro. Now they’re
working together again on a daz-
zlingly strange crime that begins
when a group of eight male sci-
entists living on an Arctic re-
search base disappear, leaving
their building with the lights
and the TV on. Are they dead
somewhere out there? On “Night
Country,” the relentless darkness
sometimes seems like a porous
wall, with the afterlife on the
other side.
Oh, and what’s that on the

floor of the research base? Yup,
it’s a detached tongue — the
tongue of an Indigenous woman
murdered years earlier after pro-
testing against the local mining
company and its carelessness.
What is the connection between
the new case and the cold case?
Soon, an eccentric local, played
by Fiona Shaw, is led bywhat ap-
pears to be a ghost to the site of a
jaw-dropping . . . OK, I’ll stop
there. It’s worth being unpre-
pared as the story lines unfold,
sometimes with the stark terror
of a horror movie, other times at
a more gnawing and gradual
pace.
Foster is remarkable here, in

ways that remind me of Kate
Winslet’s turn in “Mare of East-
town.” It’s one of her most natu-
ral and charismatic performanc-
es. You never feel her acting as
her Danvers obsesses over the
case, bosses her co-workers
around, and, cynically, lets the
rest of her life drift. She’s analyti-
cal, and procedural, not emo-
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member — but then Danvers is
unfazed by unpopularity.
Reis is a great partner for

Foster, and a revelation as an ac-
tor. Navarro is a state trooper
who’s been toughened by a hard
life, but who remains compas-
sionate, caring for her mentally
ill sister. She is younger than
Danvers but more expansive
spiritually. At one point, Dan-
vers mocks Navarro because she
admits to praying. “You talk to
God,” she says snidely. “No, I lis-
ten,” Navarro responds. Navarro
is the soul of the show this sea-
son, and Reis conveys that mov-
ingly but without sentimentality.
At a certain point, you can see
Navarro give in to Danvers de-
spite their thorny past and de-
spite Danvers’s abrasiveness; un-
derneath it all, they’re both
shrewd detectives who want jus-
tice.
The hints of the supernatural

this season are powerful, with
the dead always seeming to be
waiting to pounce on the living
world. But everything is ground-
ed in hard reality, in the mis-
treatment of Indigenous people,
in the degradation of the envi-
ronment, and in the family
bonds that never heal. Certainly
this chilly, dark season of “True
Detective” may leave you with a
case of SAD—but youwill none-
theless be happy you saw it.

Matthew Gilbert can be reached
at matthew.gilbert@globe.com.
Follow him@MatthewGilbert.

‘True Detective’ returns to form
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Jodie Foster in “True
Detective: Night Country.”

“Right after I hung up the
phone, I thought, ‘I know how to
do this.’ You don’t just redo Sam
Spade, you look at what happens
when the male icon that we all
wishedwewere gets old. It was a
way to reinvent and deconstruct
the old version of him,” says
Frank, who then invited Fontana
to join him. As they invented a
new story for Spade, Fontana
suggested setting the series in
1963, decades after the events of
“TheMaltese Falcon,” in order to
create a suitable background for
their story in France.
Owen (”The Knick,” “Chil-

dren of Men”) was their target
even while the duo were writing,
and the star accepted without
even seeing a script. “They
pitched me the idea, and it was
quick and easy for me to say ‘I’m
in,’” Owen says. “I’m a huge Bog-
art fan and a huge fan of ‘The
Maltese Falcon’— I actually have
an original poster of that movie
— and a big fan of Scott’s, who I
think is one of the best writers
out there.”
GettingOwen to sign on early

also helped lure top French tal-
ent like Denis Menochet (a “na-
tional treasure there,” Frank

says), who deftly plays the police
chief as both Spade’s adversary
and ally.
Another benefit, Frank says,

was the tone the star set. “He’s
super prepared and shows up
ready to play, which makes ev-
eryone else stay focused, which
is great for me as a director who
likes to go very fast.”
Owen was also an ally in his

role as an executive producer.
“Some producers get used to ac-
tors just caring about what
they’re doing, but I always have
an overview of the whole con-
text,” Owen says of how he push-

There’s a new chapter
for private eye Sam Spade,

and Clive Owen’s on the case

JEAN-CLAUDE LOTHER

es for clarity and concision. “I
am pretty good at logic and see-
ing if something tracks or if
there are cheats along theway or
rhythms that are off. For me, it’s
got to add up. I’m quite rigorous
in that way.”
While Frank says the writers

focused more on adapting the
literary Spade, Bogart’s influ-

ence was unavoidable. “When
you think about any private de-
tective, it’s hard to escape Boga-
rt,” he says.
Owen didn’t even contem-

plate escaping. “I used this as an
excuse to drownmyself in Boga-
rt,” he says, adding that as a Brit
playing opposite a largely
French cast, he needed to im-
merse himself in the actor’s
“rhythms and vibe” to give him
the grounding he needed. “I re-
alized how nimble and fast Bog-
art and the actors of that period
were — they didn’t hang about
with the dialogue, they don’t
milk it, they rip through it.”
“Monsieur Spade” is, howev-

er, about much more than snap-
py dialogue in the service of a
mystery. “I like the crime or de-
tective thriller because it can en-
compass everything — you can
have humor, romance, violence,
and social commentary,” Frank
says.
In the new telling, Spade has

settled into a comfortable identi-
ty in his French town but must
contend with his past once vio-
lence encroaches.
Meanwhile, the French are

contending with their national
identity in the aftermath of

WorldWar II and the brutal war
in Algeria that helped end
France’s imperial era. “All these
issues of identity swirl around
together,” Frank says.
Aswith “TheMaltese Falcon,”

there are multiple bad guys, but
the series is less of a mystery
than a character study. In Ham-
mett’s story, a small sculpture is

“the stuff that
dreams are made
of,” while this
time it’s a small
boy with intrigu-
ing skills that ev-
eryone is after.
And here, Frank
and Fontana’s
femme fatale is
not a love inter-
est but a savvy

teen girl who Spade has been
charged with taking care of and
who is, Frank says, “a thorn in
his side” as he seeks solitude.
As both a writer and the di-

rector, Frank had to “exercise
discipline” to make sure the
multi-layered story stayed in fo-
cus. “You have to write with an
audience inmind and know how
much you can torment them.”
Throughout our interview

Frank was self-deprecating; he
kept referring to the pacing and
complexity of the series in an al-
most apologetic way. But still, he
strongly believes in what they’ve
created with “Monsieur Spade.”
“I recognize that it’s compli-

cated and perhaps overly so, but
I’m hoping that you’re still enter-
tained scene by scene,” he says.
“I’m not sure the slow pace is for
everybody— if you’re looking for
the action to kick in and stay
steady throughout, it’s not for
you — but I don’t think it’s bor-
ing. The pleasures come from
the characters, dialogue, tone,
and ideas. I think if you just go
with it, that it delivers a lot by
the end.”

StuartMiller can be reached at
stuartmiller5186@gmail.com.

‘They pitched me the idea,
and it was quick and easy
for me to say “I’m in.” I’m a
huge Bogart fan.’
CLIVE OWEN, star of “Monsieur Spade’”

By Alice Childress

Directed by Dawn M. Simmons

Featuring Patrice Jean-Baptiste

Now-February 4

A Black actress makes her 1955 Broadway

debut in a backstage story crackling with wit and

startling revelations. She challenges not only

the soft racism of her white director but also the

veiled prejudice that limits her aspirations and

success. For tickets visit lyricstage.com or call

617-585-5678

TROUBLE IN MIND

Mark Churchill conducts the evocative Walton

Concerto plus: Duke Ellington, River Suite; Ravel,

Mother Goose Suite; and

Smetana, The Moldau

Sat Jan 20 7:30 pm Hudson High School

Sun Jan 21 3:00 pm St. Mark’s Southborough

$25 adults, $20 seniors, students free

tix www.symphonypromusica.org/978-562-0939
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